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Special Column in Commemoration of the 140" Anniversary of LU Xun’s Birth
1 Intertextuality and Superiority: The Theatre Adaptation of YANG Yang
LU Xun’s Works

12 From LU Xun’s A Madman’s Diary to Krystian Lupa’s Staging: PENG Tao
The Pursuit of Modernity in China Theatre

23 Narrative, Images and the Sacrifice of Scapegoats: HU Zhiyi
A Cross—cultural Interpretation of Krystian Lupa’s A Madman’s Diary

32 Interpretation, Reconstruction and Deviation: MAO Fuguo
On Three Theatre Adaptations of The True Story of Ah Q

Theatre Theory and Criticism
43 Theatre Study from an Interdisciplinary Perspective: WEI Mei
The Positive Influence of Semiotics on the Construction of
Research Methodology of Theatre Performance

53 Robert Brustein’s Views on Theatre Classics XIA Jixue

64 “Identity-Memory ” of Minorities in Historical Plays KONG Fanchen

Ancient Chinese Xiqu Studies
74 Wuzong’s Southern Tour and the Rise of CHEN Zhiyong, WANG Lianghui
Nanqu Opera in the Transitional Period from
Zhengde to Jiajing of the Ming Dynasty

90 The Theme of Buddhist “Caitanya” HUANG Yiming, LI Haiyan
in Xiqu in the Late Ming Dynasty

101 The Role of Siyu in the Forming of “Famous Actor System” in Jingju: LU Lu
An Analysis of the Making of Famous Actors

114 Interactions between Stage Buffoonery and Script Buffoonery YI Xiujuan
in Traditional Chinese Theatre

Chinese Theatre Studies
125 Development and Significance of Rural Narrative HUANG Aihua
in XIONG Foxi’s Plays: The Theatre Creation of the 1920s and 1930s

139  From “Puppets” to “Objects”: On the Aesthetic Evolution of ZANG Baoyun
Tang Shu-Wing’s Puppet Theatre

147  Presenting Ordinary People’s Life and State in the Big Time: HU Wengian
A Study of the Individual Narrative in Contemporary Hong Kong Theatre Works

Stage Art Studies
159 Mobile Stage, Scenery-set, Touring Theater: XIAN Jiging
A Review of the Origin and Evolution of “Xiche” in Ancient China

169 A Review of the Dragon Boat Performance in Xiqu CHEN Yaxin
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Title: From “Puppets” to “Objects” : On the Aesthetic Evolution of Tang Shu-Wings Puppet
Theatre

Author: ZANG Baoyun

Abstract: Tang Shu-Wing is a moving force of the experimental theater in Hong Kong. The series of
puppet theater practices he conducted at the turn of the new century are unique in the experimental
theater of Hong Kong. Tang’s exploration on puppet theater aims to introduce traditional art symbols
into contemporary theater, so as to update and expand theatre language. Tang started from seeking
the characteristics of traditional puppets, then tried to enrich the puppets and expand the space of
their meaning in the theater, and then took them as an abstract stage metaphor and finally expanded
puppets into “moving objects” on stage, hence he achieved the aesthetic evolution of his puppet
theater. Tang’s series of puppet works transformed puppets from ordinary stage tools in traditional
arts into theatre symbols with rich meaning, which proved to be a powerful exploration of
experimental theatre in Hong Kong.

Key Words: Tang Shu-Wing; puppet; object; aesthetic evolution
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