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The Approach to Deepen and Activate the Development
of Cultural Tourism Products of Ancient Villages .
Case of the Zhuge Eight — Diagrams Village in Lanxi, Jinhua City

Xue Hongyan, Jin Caifu, Zhu Siyu

Abstract; Taking the Zhuge eight — diagrams village in Lanxi, Jinhua City of Zhejiang Province as the case,
the development of cultural tourism products of Chinese ancient villages should experiment on a deep and ac-
tivated approach. The products of Zhuge eight — diagrams village should be illustrated and developed from
these aspects, such as symbols, cultural features, emotional interaction and digital construction. In addi-
tion, online dissemination platform should be constructed to provide cultural tourism products of the ancient
villages through the establishment of digital museums. Furthermore, rural revitalization and village cultural
creative industries should be encouraged to promote the increase of regional characteristic economy and
tourism development.

Keywords : ancient village, Zhuge Eight — diagrams Village, cultural tourism products, deepening and acti-
vation, rural revitalization
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