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Composition and Research of Opera with Chinese Characteristics

Column for Constructing Philosophy and Social Science with Chinese
Characteristics (Xl )

Approaches to Chinese Opera in its Mother-Tone Cultural Context — An Analysis of the Opera Composition
Related to Chinese Traditional Xigu Opera/WU Jia (6)

Approaches to Chinese opera in its mother-tone cultural context mainly lie in learning from xigu, both with arias similar to xiqu’s melody-lyrics

relations, and in its flexible process of localization of Western opera’s form and style.
Towards New Ways to Create Chinese Operas Adapted from Ancient Literature Classics — Revelations from
Western Operas with Faust Subject Matter/QIU Guixiang (17)

Adaptations of Chinese operas out of Chinese ancient literature classics are one of important measures to push forward Chinese traditional

culture. Yet this type of opera is very limited in number and influence at the moment. Western opera based on Faust subject matter is of model
significance in this type of adaptation, with its multiple presentations and gains/losses to what we want to do in this area today.

Chinese National Opera and Its Dramatic Nature Rediscovered — Towards the Dramatic Functions of Bangiang
(Tempo)-Styled Arias/WANG Dongni (30)

Chinese national opera is featured by bangiang (tempo)-styled arias, only for such dramatic functions as characterization, subject matter

expression, plot development, and conflict unfolding, but not concentrated embodiment of dramatic functions. This genre features a Chinese
type of opera borrowing traditional xigu elements, yet meanwhile some Western dramatic elements still important to Chinese opera, which is a
result of Western opera localized in China.

Chinese Chamber Opera Creation in New Age — Evaluations of Its Genres, Subject Matters, and Musical Styles/
ZHANG Baohua, YU Xueyou (38)

Since the “Chinese Chamber Opera Promotion Plan” started, 60 operas have been selected. They embody different understandings of this genre,

with different subject matters and technical styles. However, either composition or research should have a “value exploration” further to form a

complete virtuous-cycled mechanism from creation, interpretation, criticism, up to art creation.

The “Hunding Motif” in Wagner’s Walkiire/lKANG Xiao (49)

Leading motif in Wagner’s music drama is his core in composition, especially the motifs for his roles’ transformation and development following

the plots. The “Hunding Motif” in Walkliire is linked to dogs, having something to do with dog’s life based on Wagner’s knowledge, thus we can

say this motif is to mimic a dog’s barking.

History/Culture

Shanxi Region’s Ritual Music Heritage as Reflected in the Qin-Bo Combination Unearthed from Tomb 2040 at
Houchuan/WANG Ping, KONG Yilong (61)

The essay is a concise introduction to the unearthed musical instruments gin-bo combination from Tomb 2040, Houchuan, Shanxi, dated back to

the Spring and Autumn Period. The author makes it clear that this ensemble of stone chimes and bells used in ritual music of that time originated
in Shanxi and later continued to be transmitted there.

The Bases and Possibilities of Tang Dynasty Music Reconstructed — Thoughts after the Concert “Silk Road Music
Echoed with Tang Rhyme”/ZHAO Weiping (69)

How to restore historical sound in Ancient Chinese music history research to make it a music style history with sound is a long-time problem for

researchers since 1930s up till now. On January 5, 2022, Shanghai Conservatory of Music held a concert “Silk Road Music Echoed with Tang Rhyme”

aroused strong responses from all sectors of society, as well as some thoughts for the possibilities of the basis and conditions to reconstruct Tang music.



How to Restore Tang Dynasty Qin Pieces from Japanese Gagaku Tablatures/Takenouchi EMICO, tr. ZHOU Yun (76)

Focused on the notations of Sango Yoroku and Jinchi Yoroku by Fujiwara (1138—1192) in the late Heian Period, as well as with a meticulous

analysis, the author makes a conclusion that the pipa piece Flowing Spring over Stones and the zheng piece The Mode of Senkin are actually
adapted from two Tang gin pieces. That sheds light on the possibilities to interpret Tang music out of Japanese gagaku tablatures.

Suona Genres in the Perspectives both of Performer and Scholar — Comment on The 100 Years’ Changes of North
Jiangsu Suona Troupes/LIU Ying (83)

This is a tout de force by Prof. Zhao Yanhui, tackling the dynamic historical development of suona oboe troupes in North Jiangsu. Especially

innovative is the writer’s double roles in his observation and writing, as a troupe player inside and a scholar outside.

“Text Field”: An Alternative Perspective in the Study of Music Academic Periodicals/LI Yigian (90)

From what perspective can we observe music academic journals? From what stance can we interpret these journals? These problems are

related to the reflection of how the academic community constructs the production system of modern academic knowledge, as well as modern

presentation and condensation of musicology practice in China.

New Liberal Arts/New Perspective/ New Methodology

The Discipline of Music Technology Built up against the Background of New Liberal Arts/YU Yang, CHEN
Shizhe, REN Shihong (100)

Starting from computer music, Chinese music technology discipline has grown up nowadays into a new type represented by Al and VR and

supported by new technology. Shanghai Conservatory of Music has made a significant exploration in this area.
Jing People’s Single-String Zither: Its Timbre Analysis and Acoustic Source Design Based on Computer Music
Technology/HUA Wei, ZHONG Hai (109)

Computer technology for this instrument functions in such aspect as timbre sampling analysis and its sampling acoustic source design to

preserve its timbre for its composition and innovation. In this analytical design of its timbre and acoustic source, more effective computer
technical means and understanding of this music are needed.

On the Difference between the Voices of Kunqu Female Roles: Exemplified with the Trills of Maiden and Honest
Females (1)/HAN Qichao (122)

By interpreting from acoustic perspective of the two close female roles’ singing physical quality and physiological mechanism, we can find out

why the differences exist between different roles, especially in the case that the same actor/actress playing different roles.

Analysis/Research

Zheng zither Music Compositions by Wang Jianmin/SUN Yi (137)

This article introduces Wang Jianmin’s composition for zheng zither, both melodic and innovative, traditional and developmental, with specific

technical means both nationalistic and individualistic, e.g. artificial modes, pitch organization, harmony, meter and rhythm, multi-part thinking,

musical form, and unusual timbre.

Interpretation of Tcherepnin’ s Music Technique Theory/XIONG Xiaoyu, HU Yiwei (155)

The Russian-American composer-pianist, innovative in counter-point method, chromatic tetrachord, movement purely with rhythm, birds

chirping, and individualistic nine-step scale, pentatonic, and folk-music materials. However, his composition went out of early single techniques,
through a Euro-Asian culture blend, finally up to a multiple mergence.

Pedaling Signs in Piano Scores: Early History and Modern Interpretation/Danny ZHOU, JIN Qiu (168)

This article explores the early history of piano pedaling signs by examining manuscripts and first editions of piano scores from the late 18th and

early 19th centuries. It is found that the earliest pedal markings appeared in the 1790s. They gradually transformed into the signs with which
we are familiar nowadays in the 1820s. The meanings of early pedal signs are elusive. The authors suggest that they should be conceived of as
expressive markings rather than indications of foot movements.

She Ethnic Group in Southeast China: “Da-yin-chang” (Beating Voice) Singing Style/HONG Yan (180)

She People regard singing as a leading element in life, an individualistic concept and a “straightforward” aesthetic principle with ballad-like

melody, as well as specific hearing features, timbres, and singing-voice elaborations.
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