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The Intrusion in the Eye of Post Colonial’s Cyclone: An Interview with Claire Denis

Abstract: Claire Denis is one of the most important French contemporary fimmakers whose films represent the sequela of colonialism and post-

colonialism on the psyche of both the colonized and colonizer. Her films have been deeply influenced by the theories of French psychoanalyst Frantz

Fanon and French philosopher Jean-Luc Nancy. Claire won major awards at the Berlin and Cannes Film Festivals in 2022, This interview traces the origin

of Claire’s film, expect to understand her methodology and creative philosophy.

Keywords: Claire Denis, Frantz Fanon, Jean-Luc Nancy, postcolonialisme, intrusion
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